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EDITOR’S PREFACE 


KAOR BURROUGHS BIBLIOPHILES! 

The response to BB#1 has been favorable and we’re looking forward to some kind of 
a future in this business. We need more articles, so if the muse sits upon your brow while you 
ponder the immensities of ERB fandom, please jot down your thou^ts and send them to us. 
We need to hear from you. 

Our special thanks to Bob Barrett, Jack Iversen, Jack Holtsmark, Bob Hyde and Bob 
O’Malley for their contributions to this issue. Septimus Favonius continues his bibliographic 
expertise, and Tippo Tib (looking younger than ever) brought in a little story which we hope 
will amuse you. Over a hundred letters came in, so we have printed a few samples for your 
leisure reading. 

The Edgar Rice Burroughs Chain of Friendship (ECOF) convention will be held the last 
weekend in June at Binghamton, New York. D. Ashley King will be the host, and you may 
contact him for details in care of the Binghamton Press Company, Vestal Parkway East, 
Binghamton, New York 13902. The annual Dum-Dum at the Gait House in Louisville is taking 
shape, and the hotel management has sent reservation forms to enclose with this mailing for 
your convenience. Even if you think you can’t make it, hold onto the forms in case you change 
your mind. Like most convention hotels, they’d like to have the reservations a month in 
advance, but will take late-comers without a hassle. 

On Monday night, March 26th, "Entertainment Tonight" (an ABC TV show) presented 
a lighthearted look at the Tarzan actors. If you missed seeing it. I’m sure the videotape will 
be shown at the Dum-Dum next Fall. Other media coverage has been cropping up hither and 
yon. NOSTALGIA magazine’s May, 1990 issue published a color pictorial spread on the Tarzan 
actors, focusing -its .attention on Dantoo Burroughs ... who claims‘4ie “Will close his dOors 
forever to reporters after the unflattering portrait painted by NOSTALGIA’S staff writer, Joel 
Cohen. (Keep smiling Dan ... better days will come!) And the LA. TIMES rapped a few 
knuckles at ERB, INC. for not promoting their Tarzan property more aggressively. We hope 
some good will come out of this. Don Kraar and Gray Morrow didn’t mince words in their 
interview in BB#1, so the fans are aware of what we’re up against. But we’re convinced that 
when BATMAN and DICK TRACY have had their fun in the limelight, TARZAN will be waiting 
in the wings for another grand entrance. GREYSTOKE II is already in production, but we have 
no publicity on it yet. Here’s hoping their scriptwriters take a few moments from their busy 
schedules to read a TARZAN book. It might inspire them. 

We remind you that several ERB fenzines are still above ground and in need of your 
support: ERBANLA, ERB NEWS DATELINE, FANTASTIC WORLDS OF ERB, ERB COLLECTOR, 
and ERB-FAN. We haven’t heard from John McGuigan yet, but the grapevine says he’ll jump 
into production with TARZINE later this year in an exciting all-color format. We can’t wait! 
Keep reading ERB and lend a book to anyone who hasn’t read him yet. This will keep things 
going. Meanwhile, as Johnny Weissmuller so aptly phrased it: "Never let go of the vine!" 

George T. McWhorter 
Editor 
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DAVID B. MATTINGLY ... VISIONS OF PELLUCIDAR 


b>' 

R(>l)eri K. liarrett 



One of the most exciting :tspects of collecting Hclgar Rice Burroughs, aside from the stories 
themselves, which are the main reason for collecting him, is that most new editions of his 
lxx)ks feature all new cover art. Apart from this, it is hoped that each new series of reprints 
introduces the works of Edgar Rice Burroughs to a new generation of rejiders who may 

become fans and 
enthusiasLs. The covers 
are a major factor in 
enticing prospective 
readers to chtx^se ERB 
over the hundreds of 
other authors whose 
IBooks vie with one 
another for the attention 
of the buyer in our 
nation's bookstores. 
Something may be s;ud for 
the power of ERB to 
evt>ke exciting mental 
images which, in turn, 
excite the imaginations of 
his numerous illustrators. 
In this respect. David B. 
Mattingly is no different. 

David wiLs btjrn on June 
29, 1956, in Fort Ccjllins, 
Colorado. As a small child 
he wtis ftLscinated by comic 
books, and it through 
this medium that he 
disc'overed the varied 
worlds of science fiction 
and fantasy. later, after 
he had learned to read, he 
di.scovered the works of 
.Arthur C. Clarke, Isaiic 
Asimov, Rolx’rt Ileinlein 
and, of course, Edgar Rice 
Burroughs. 


By the age of eight. 
David had discovered the 
plejisures of drawing and 
DAVID n. MAITINOLY and hi.s cat ‘ORSON" painting. Fascinated by 

the abilit)' to tell a .stor>' 

through the use of pen or brush, he decided in his early teens that he \\~anted to pursue a 
career as an iilusirator. 

After graduating from high school he enrolletl at the ('.olorado Institute of An in Denver 


• - 


and also attended 
Colorado State 
University. lie 
later transferred to 
the Art Center 
College of Design 
in Pasadena. 

Oilifornia. 

After graduation 
David went to 
work for Howard 
Zichm who had 
prtxluced the erotic 
film partxly "Flesh 
Cordon." ’'XTtile 
working for Ziehm 
he did prcxluction 
design for a 
pro|wscd sequel to 
this film which 
remains 
u n p r o d u c e d . 

Leaving Ziehm. 

David w'as then 
hired by the Walt 
Disney Studios as a 
matte artist. 

Prcliminno- .skcich for BACK TO TllE Sl'ONE AGE b>' liavnd IV .MattinRly 

During the next 

three years he worked as an assistant to I larrison F.llenshaw’, one of the most respected matte 
artists in the film business. David worked on a numlx'r of Disney films, including THE CAT 
FROM OUTER SPACE, THE BIACK HOUi. and TRON. llis work on THE BLACK HOIJi w:ls 
nominated for the Special Effects Academy Award. At the age of twenty'-two he Ixrcame the 
youngest full union matte artist in the history of the motion picture industry'. And at the age 
of twenty-four he became the youngest department head in the histor)- of Walt Disney Studios, 
As head of the matte department he supeni.sed the matte work on a numlxr of Disney films, 
including THE DEVIL AND MAX DEVUN and TllE WATCHERS IN THE WOODS. 

Vk-ltilc at the Disney Studios, possibly Ixcause of the anonymity of film work, David Ix-gan 
doing freelance art in his spare time. His first published piece w-as an album cover for "The 
Commodores' Greatest Hits." His first sitle for a lxx)k cover w-as A WIZARD IN BEDIAM for 
DAW B<x)Ls (Donald Wollheim is well known for his willingness to intrtxluce new' utlent in the 
field of b(X)k cover art). Freelance work soon began to aixiorb most of David's time and 
interest. He finally decided that it w-.is time to lake the next major step in his career ... so he 
resigned from Disney Studios to devote full time to his painting. In May of 1983 he moved 
to New' York. 

David Mattingly is one of the group of new artists currently dominating the science fiction 
paperback scene. He hits pnxluced artwork for Ace. Ikien IkK'>ks, Del Rey Ballantine. Berklev. 
DAW. Playboy Press, TOR and Signet among paperback publishers. His art ha.s also been 
published in most of the major .science magazines, and he has alsti executed some movie 
poster w’ork as w'ell as stmie toy design and art. 

In doing a lxx)k cover. David first reads the Nx)k he has lx*en assigned. NXliile reading he 



i 


notes 2 iny scene that he feels would make a gcxxJ cover. If he finds that no panicular scene 
stands out and that the concepts seem more important, he d(x.*s a collage of se\^eral elements 
germane to the story. 

Although art directors occasionally make suggestions, they usually leave it up to him as to 
what he wishes to illustrate. Prior to his KRB covers, David’s favorite illustration w-as the cover 
for ORION by Ik.*n Bova. published by lOR and he is especially proud of his more recent 
covers for NEW DESTINIES ... Vol, V, and HEROES IN HELL, both published by Baen Ikxiks. 

Since reading ERR tis a youngster, David had experienced the desire to illustrate his stories. 
Approximately one year before Del Rey/IJallantine signed the agreement with ERB, Inc. to 
reissue ERIVs novels, he had heard the rumor that Ballantine planned the reissue program. 
At that time he approached Don Munson at Ballantine and told him he wished to illustrate 
ERB. >Xlien the agreement was reached, David was contacted and assigned the Pellucid^ 
.series. 



Very often the path to maturity in the illustration field is obstructed by the fact that art 
directors often seem to insist that the artist emulate the work of someone else ... because of 
their previous or current .success with the buying public. Ereshness and truthfulness come 
only from the development of one’s own style. David Mattingly very much wanted to take his 
own approach to these covers, rather than be influenced by previous illustrators. And while 

David certainly admires 
the work of Roy 
Kxenkel, he wishes 
only to emulate Roy’s 
vision and sense of 
w’onder rather than his 
artistic style. 


Preliminary skcich for PELLUCIDAR by D-avid B. Mattingly 


Wlten David was 
Jissigned the Pelluddar 
series he was given six 
months to complete 
the cov'ers. Working 
in acrylic and gouache 
on 28 X 24 canvas 
board he took 
approximately eleven 
days for each cover. 
His approach w^ to 
highlight a particular 
chanicter from each 
book and then, behind 
his character, show 
.some scene from the 
tale. Wlien each cover 
is laid side-by-side you 
see one long 
panonimic view of the 
world of Pellucicfar. 


David reread all of 

ERB s .stories when he was a.sslgned the.se covers, He was surprised at how' well 1:RB had sttxxl 
the test of time ... that they were as entertaining to him as an adult as they had been when 
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he first read them in his youth. 


David has plans to exhibit the original paintings at this year's World Fantasy Convention 
in Chicago, where he will be the Artist (iuest of Honor. I hose who have the pleasure of 
viewing the originals will be surprised by the wonderful jewel-like quality of the paintings. 
David B. Mattingly is a very fine illustrator and more than worthy of joining the ranks of the 
illustrators of Edgar Rice Burroughs. 
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JOCK MAHONEY: A PERSONAL REMEMBRANCE 


by 

JACK IVERSEN 


When I was asked to write something about my best friend "Jock Mahoney" for the 
BURROUGHS BULLETIN, I was very pleased and very appreciative. 

There is so much that can be said that it is difficult to know where to begin - but since 
you naturally know most all the data in regards to his Tarzan films, I will concentrate on other 
facets and highlights of his film career, and his personality that you may not know, and may 
find interesting. 

In all my years in Hollywood, I have never met anyone quite like "Jock Mahoney" (real 
name Jacque O’Mahoney). 

He was unique in many ways because of his multi-talents, and due to his awesome agility, 
sincerity, abject professionalism, sense of humor and humility, he stood out from the rest of 
the Western stars in a very refreshing way! 

Because of these traits, Jock had become a "living legend" in the eyes of the film industry, 
and fans, as first a "premier (cop) stuntman" who doubled and did all the stunts for cowboy 
star Charles Starrett in the "Durango Kid" series of Westerns, as well as for Errol Flynn, 
Randolph Scott, and many others. 

Jocko did stunts that to this day have never been duplicated by anyone, and he did then 
with such grace and ease, he made them look simple - when it came to fight scenes - all the 
veteran stuntmen agree - he had no equal! 

That ability opened the door to his acting talents, and over the years he made over 65 
feature films as a leading man, plus 134 "Range Rider" and 36 "Yancy Derringer" episodes for 
television series ~ but I have no idea how many episodes he made for Columbia Studios in 
the serials "Cody Pony Express," "Roar/Ron Horse" and "Gunfighters Northwest." 

Many of his early films were with Gene Autry and when later Gene decided to produce a 
Western series for television, he chose Jocko to star as "The Range Rider." That series was an 
immediate success due greatly to the spectacular stunts performed by Jocko, and the series ran 
for a number of years. 

After "The Range Rider," Jock starred as "Yancy Derringer," and that series too was an 
immediate and long-running success. 

Then came many feature films, one of which co-starred Jocko as the villain in "Tarzan the 
Magnificent" with Gordon Scott. That led to his starring as Tarzan in "Tarzan Goes to India" 
and "Tarzan’s Three Challenges" which were destined to display the incredible strength, 
courage and stamina of the real man! 

At "The Jock O’Mahoney Memorial Roast" that we gave him in tribute on February 6th, 
Woody Strode who played Tarzan’s arch enemy in "Tarzan’s Three Challenges" told a story 
about the horrendous physical problems that Jocko faced during the filming of that picture in 
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Thailand — and it really gives a shining example of the kind of man Mahoney really was, and 
I will repeat the facts as Woody tells them. 

They were in Thailand making that picture in 120“ heat. Jocko was required to do 
swimming scenes in the Klongs River (which is called the dirtiest river in the world due to 
sewage). He soon became ill but they had no adequate medication in that area. His 
temperature rose to 104“ and they had to give him oxygen between scenes and even had men 
standing by to catch him if he suddenly collapsed during filming. However, Jocko kept going 
and finish^ the picture! During that filming Jock lost 40 lbs. 

The scene when he sword-battles with Woody on the rope web over boiling cauldrons of 
oil shows the weight loss and strain on him, and incredibly, they did most of that fight without 
rehearsal!!! 

Afterward, it was discovered that Jock had a very bad case of Dengue Fever, Malaria, 
Amoebic Dysentery and Interstitial Pneumonia all at the same time, and it took Jocko about 
three years to recover! 

Woody knows of no other man who could, or would have stood up under the stress of 
the heat, strain and four debilitating illnesses all at the same time, and neither does anyone 
else that I know of!! 

I have been told by very reliable sources that of all the Tarzan films that have been made, 
Jocko fitted the Tarzan character that Mr. Burroughs visualized better than any of the other 
actors that portrayed Tarzan. 

It is also interesting that at the same time Jocko made those pictures at M.G.M. Studios, 
the studio was in financial trouble due to the box office failure of many of their so-called 
"blockbusters" and Jocko’s Tarzan films were largely responsible for pulling that studio out of 
the "red," which says a lot for the subject matter, and Jock Mahoney’s personal popularity! 

On a personal note, I had been a professional animated and graphic cartoonist for Walt 
Disney Studios and Warner Bros, cartoons, as well as for many books and magazines for many 
years, and strangely enough Jocko had basically the same sense of humor as I have which 
made our friendship a very fun thing to say the least, since we sparked each other’s wit, which 
was sometimes devastating! 

Over the past nine years, before he went to Washington state to build a hideaway home, 
we were together constantly, and I really got to know the complexity of the man from every 
angle. During that period of time I had been in the process of developing a concept for a new 
"ultra-modem" major motion picture studio and entertainment complex, and Jocko threw his 
vast energies, imagination and technical contacts into full gear to help my partner and me in 
every way possible to bring this concept to reality. 

Over those years we experienced many false starts due to misrepresentations to us, but we 
never lost faith or the assurance of the value it would mean to the film industry and we never 
stopped improving - and it is finally coming to pass in a greater magnitude than we had 
hop^ for. We have found almost 5,000 acres that is perfect in topography that will house 
this mammoth project, as well as the proper financial backing which could never have 
happened before - and the final details are being resolved at this writing. 

This would have meant a brand new career for Jocko as Actor-Producer and Technical 
Director, and he was extremely excited about that. 
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Very unfortunately for us, Jock had the accident in Washington and did not live to see the 
Viking Int’l project become the reality we all dreamed of — but as I told the more than 300 
of his peers at "The Jock O’Mahoney Memorial Roast," even though it will never be the same 
for me, Jocko will always be with us in spirit ~ and we are dedicating our 2 Street Western 
Town and Movie and Western Museum too, in the name of lock O’Mahonev. and that will help 
to perpetuate his name and fame from now on. 


... J. C. Iversen 
President 

Viking Communications Int’l. 


COMING HOME 

by Jock O’Mahoney 


I am coming home. 

I’ve been away too long. 

A campfire in the lonely desert; 

The smell of sage, and coffee brewing; 

Twinkling diamonds in a black velvet sky. 

Calling me home. 

I’ve been here too long. I’ve paid my dues. 

I’ve spent my time. 

I’ve had, and given long. 

I’ve hurt no one, or thing, by design. 

I’ve given a helping hand, and received one. 

I’ve known cold; hunger; and plenty. 

Now I feel the stars calling me home. 

I don’t know how I came here. 

I don’t remember from where. 

But home I’ll know, when I see it. 

I’ll know it when I’m there. 

My mind is ready. 

I have nothing to prepare. 

This body is of this world, so I leave it. 

I take nothing from it, to change my destiny. 

The Lord is my shepherd; please shepherd me home. 

The stars are calling me, Calling Me Home. 

February 7, 1919 - December 15, 1989 


• 10 - 



^ ■ '> 

JOCK MAHONEY as TARZAN 
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THE DAY I STEPPED ON JOCKO’S LINES 

by 

Harry Habblitz 

Way back in 1980 I attended a reception for Jtxrk Mahoney at the Ikxtker School's Santsota 
Visual & Performing Arts Center. He was the center of attention as he regaled the assembled 
guests with anecdotes of his film experiences. At one point, he bet that no one could correctly 
identify the first actor to portray farzan in the movies. In retrospect, I’m sure he expected the 
common response to Ire Johnny Weissmuller or Elmo Lincoln. Hut 1 piped up with ... CORDON 
GRIEirni! 

l or just an instant I saw' the thin veneer of civilization dropped. Jtx-ktr's brows knitted, his 
teeth clenched, and then it w-as over. He roared writh laughter and slapped me on the back ... 
but, at that moment, I undersuxxl why noixxly loves a smartass. 



(EDITOR'S NOTE: Harry is one hundred percent correct! Here is a photograph of Gordon 
Griffith as the young I’ar/an learning his A-H-C.s at the Greystoke cabin in I’ARZAN OE I'HE 
APES. 1918.) 
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Eriing B. Holtsmark 


TARZAN » 
TRADITION 


Classical JS/\yth 
in Fbpular Literature 


ABOUT THE AUTHOR; 

ERLING B. HOLTSMARK is Associate 
Professor of Classics at the University of 
Iowa. His articles have appeared in Hermes, 
Classical World, Journal of Popular Culture, 
Symbolae Osloenses, and other scholarly 
publications. 
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WRITING ABOUT TARZAN 


by 

Erling B. Holtsmark 

Looking back to the time -wiien I decided I was going to write something serious about 
Tarzan, I recognize fully the wisdom of the powers above in not granting us foresight of the 
trail we are about to tread. It is good that I was naive about my environment and did not 
know what lurked at every turn of the canopied path leading through the jungles of academic 
and commercial publishing. But first things first. 

When I was about twelve years old my Mother introduced me to Tarzan of the Apes by 
handing me two very well-read and worn volumes in the old Tauschnitz series published (in 
English) in Leipzig in the twenties. I proceeded to read these two volumes (Tarzan of the Apes 
and Return of Tarzan) into a more irrevocably tattered state, and by that time was totally 
hooked. It was probably the first time that I read books because I wanted to and because they 
had something to say to me. Indeed, I even saved money to buy additional volumes in the 
series, and had, before I went off to college and serious things, quite a collection of the 
Dunlap editions with the handsome book jackets. And, of course, John Carter had also 
become an inhabitant of my expanding literary universe. I do recall that the first time I read 
Tarzan of the Apes I was quite put off by the vocabulary and the sentence structure,* * but the 
compelling excitement of the narrative impetus drove me on. And little did I know at that time 
that many years lateH 1 would zero in on just those aspects of Burroughs’ writing, his use of 
vocabulary and complex sentence structure, to lay the groundwork for my 'serious' work on 
Tarzan. As the little 'quiz* at the end of this article suggests, the En^ish vocabulary of the 
Tarzan novels challenges even good college students in today’s more visually oriented society.* 

I stopped reading Burroughs when I was about seventeen or eighteen, and though I never 
quite forgot him or the imaginative worlds that his books had evoked for me in younger years, 
the literature I now proceeded to read and study was in the mainstream of academically 
sanctioned materials. And it wasn’t until some twenty years later that I again came across my 
old friends Tantor and Numa and Sheeta, the Greystokes, Porters, de Coudes, and all the 
others In human and animal realm who populate the fantastic literary landscape of Burroughs’ 
novels. My son, then about nine or ten, had bought some of the Tarzan books and brought 
them home, quite unbeknownst to me. I saw them one day in his room, and, appropriately 
nostalgic about seeing him follow in my own footsteps, plopped down to renew old 
acquaintances. 

Gore Vidal, in a somewhat acerbic essay, ^ commented that his rereading, as an adult, of 
Tarzan failed to excite as it once had. Granting that there is no disputing de gustibus and so 


‘ As a twelve-year old I did not formulate these impressions in precisely that language, but the gist 
was identical. 

’ See in particular Chapter 1 (Language) of my book, Tarzan and Tradition; Classical Mythology in 
Popular Literature (Greenwood Press, 1981). 

* That test of twenty words, incidentally, usually gets an average score of 5 or 6 (when taken by 
40 to 70 students representing freshman through advanced graduate levels), and no person ever got a 
perfect score (a very few 19s have been recorded). 

^ "Tarzan Revisited," Esquire 60 (December 1963), pages 192ff 
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forth, I confess however to quite opposite an impression. I was hardly a couple pages into the 
first book (Taraan of the Apes) before 1 was taken with the extraordinary sophistication of the 
language — not only the lexical abundance but also the stylistic adroitness of much of the 
writing. I had of course remembered both these qualities as 'difficulties', but now I was reading 
the books with different eyes, as it were. The stories were in and of themselves as exciting as 
ever, and it was when I went back for a more leisurely and considered perusal of the first six 
Tarzan novels that I began to sense a serious project hiding in those pages and needing to get 
out. The most striking thing that repeatedly caught my attention was the heavy reliance on the 
use of patterns of one sort or another, e g., the killing of the lion,’ the description of the 
jungle,® and many other similarly repetitive sequences. 

Since I very quickly came to view Burroughs' compositional and narrative method as 
essentially modular, it made sense to approach the study from the microcosm of language to 
the macrcxrosm of themes and larger concerns. It would seem to be an inescapable conclusion 
that literature, even so-called popular literature, is first and foremost a matter of language. And 
language can, of course, be used at an ultra-denotational level to convey sense. It was to this 
important point 1 wished to address myself in the first (especially) and second chapters of the 
book, and, having laid that groundwork about the language, go on to talk about how 
Burroughs wrote the larger 'blocks' of his text from a fundamentally similar conceptual 
paradigm operating somewhere in his auctorial mind. 

Now, whether I have succeeded in this enterprise or not is certainly a different matter. It 
may be objected (and has been) that 1 have not talked about this point and not taken that 
point into consideration, and these would be partially valid criticism if they were not offered 
in a vacuum. The final manuscript was just over 300 type-written pages, pared down from a 
formidable 900-plus pages of original manuscript. Every editor who looked or did not look at 
the manuscript had many suggestions about the things that should have been discussed 
(because they were not) or should not have been discussed (because they were), and the 
recommendations of one editor, when followed, were often critiqued by another editor, carping 
because what had originally been in the manuscript was no longer there, based on the sage 
advice of the first editor. Only one editor, finally, read and evaluated the book on its own 
merit, and refused to play the apparently popular editorial game of "let me tell you how I 
think ^u should have written this book." That was Greenwood Press, Gcxl bless their 
collective soul. At one point I did take a kind of bitter joy in recalling that the novel form of 
Tarzan of the Apes was repeatedly rejected because, again, some all-knowing editor just knew 
that readers would have nothing to do with it. 

As may well be surmised, the book had met a varied critical reaction, from contemptuous 
mockery to thoughtful but not necessarily complete acceptance. I do not wish to suggest here, 
nor, I trust, have I elsewhere suggested, that my work on Burroughs' Tarzan is final. I have 
explored and talked about what seemed to me an important aspect of his work as that of a 
highly traditional crafter of popular literature, and 1 am of course perfectly willing to await and 
read other judgments on the man and his creation. What does seem inescapable, however, is 
that his staying power in and of itself merits our taking him more seriously, and I think that 
my book has helped somewhat in that direction. But like all literature that endures, for 
whatever reason, it lives precisely because it is constantly being interpreted and reinterpreted. 
And there is plenty of room for more critics and interpreters, especially in a journal like the 
present one. 


’ See Tarzan and Tradition (above, note 2), pages 161-166. 
® Ibid., pages 7-9- 
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A QUIZ 


1. 

STYGIAN 

A. 

crack 

2. 

INTERSTICE 

B. 

quivering 

3. 

EXIGENCY 

C. 

speed 

4. 

SINE QUA NON 

D. 

vegetable 

5. 

DESULTORY 

E. 

vagueness 

6. 

ABROGATE 

F. 

elephant 

7. 

CELERITY 

G. 

bloody 

8. 

VAGARY 

H. 

requirement 

9. 

DENIZEN 

I. 

heartbeat 

10. 

PACHYDERM 

J. 

outpouring 

11. 

PALPITANT 

K. 

curved 

12. 

SINECURE 

L. 

comforting 

13. 

SANGUINARY 

M. 

hostile 

14. 

OBDURATE 

N. 

whimsical idea 

15. 

DIAPASON 

O. 

essence 

16. 

TRUCULENT 

P. 

do away with 

17. 

EFFLUVIUM 

Q 

cushy job 

18. 

SINUOUS 

R. 

unyielding 

19. 

DISCONSOLATE 

S. 

doubt 

20. 

DIAPHANOUS 

T. 

translucent 



U. 

tune 



V. 

gloomy 



W. 

inhabitant 



X. 

random 



Y. 

dark 
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BIBLIOGRAPHER’S CORNER 

With the success of ERB’s first published story, "Under the 
Moons of Mars" (for which he was paid J400), ALL-STORY 
Magazine’s editor, Thomas Newell Metcalf, invited him to write 
another ... something along the lines of Sir Walter Scott’s 
rVANHOE. ERB jumped at the bait, producing THE OUTLAW OF 
TORN, which he finished on November 23, 1911. Metcalf liked 
portions of it but felt it needed major revisions, so ERB obliged 
with two revisions over the next year. 

Metcalf turned down both revisions, so ERB put it aside while he wrote TARZAN OF 
THE APES and THE GODS OF MARS. But he didn't forget about it and made up his mind to 
sell the story ... just to prove that editors are sometimes wrong in their judgments. Two years 
later, on August 18, 1913, he sold the story to A. L. Sessions, editor of NEW STORY, for J500, 
and it was published in serial form starting in January, 1914. Looking ahead, ERB was canny 
enough to sell only the first serial rights, keeping the book rights for himself. As all hardcore 
fans know, the story was not published in book form until 1927, thirteen years after it 
appeared in serial form in NEW STORY. 



New Story 

MAGAZINE 


Vol. VII 


JANUARY, 1914 


No. 3 



THE OUTlyW 
- OF TORN- 

BY EDOAR RICE BURROUGHS^ 



CHAPTER I. 

IJERE is a story that has Iain dormant 
for seven hundred years. At first 
it was suppressed by one of the Plan- 
tagenet kings of England. Later it was 
forgotten. I happened to dig it up by 


your leisure. But on this June day in 
the year of our Lord, twelve hundred 
and forty-three, Henry so forgot him- 
self as. very unjustly, to accuse De 
Montfort of treason in the presence of 
a number of the king’s gentlemen. 

De Montfort paled. He’ was a tall. 
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Bibliographic description of the first hardback edition: 


Dust jacket illustration by J. Allen St. John (see back cover of this issue 
for a color illustration); bound in bright red cloth with gold lettering front cover 
& spine. Preliminary leaf blank, followed by half-title page (recto) and "Books 
by Edgar Rice Burroughs" (verso) which lists 24 titles. 

Title page reads: 


THE OUTLAW 
OF 

TORN 

EDGAR RICE BURROUGHS 
Chicago 

A.C. McCIurg & Co. 
1927. 


On verso of title page: Copyright statement followed by acorn device of 
publisher, THE OUTLAW OF TORN/Printed in the United States of America. 

The dedication page follows: "To My Friendjoseph E. Bray" (verso blank). 
298 pages; no illustrations. On back cover of dust jacket appears a brief synopsis 
of the story, advertising it for sale at $ 2 . . . . S. F. 


Pleasure 


Insurance! 



Just Pay Us $2.00 
and say: 



“I Want 

The Outlaw oE Torn” 


and 


You’ll Be Insured 


for an 


Evening of Solid Pleasure ! 


Let Us Be Your 

Pleasure Insurance Agents! 



Outlaw 


A. C. McCIurg &. Co. 
333 E. Ontario St. 
Chicago 



Torn 
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THE OUTLAW OF TORN: 

A REVIEW BY ROBERT O’MALLEY 


(Editor’s note: We asked Mr. O’Malley to review this book as though he were a NEW YORK 
TIMES reporter of 1927. We think you will enjoy the results of his lal^rs. He writes: "I enjoyed 
reading THE OUTLAW OF TORN again for the first time since I read it in 1945. It was an ^d 
feeling ... re-reading a novel 45 years later.") 

♦ * * 



ATarzan of the Middle Agee 
when might took place of right 


Legend or truth* this is 
a * startling story that 
the author of Tarzan 
has plucked fr<Mn for- 
gotten chroiucles. 

This tale of a lost 
ignorant of his own line- 
age, who terrorized the 
fierce barons in an age 
of ferodty, and had a 
career more romantic 
than that of Robin 
Hood, will captivate 
you as nothing has since 
the adventures of the 
great ape-man. 

Ai aU Booktior^ 


A* C« McCltirg & Co.» Publishers 


THE OUTLAW OF TORN by Edgar Rice Burroughs. 298 pp. Chicago: A. C. 
McClurg & Co. $2.00. (Publication Date: February 19, 1927). 

By Robert O’Malley 

Edgar Rice Burroughs, ^>riiose ten Tarzan and five Martian romances have made him one 
of the best selling fiction writers of this decade, has been digging into his trunk for the past 
couple of years and resurrecting some of his early fiction for book publication. His readers 
haven’t had a new Tarzan or Mars novel since 1924 and 1922 respectively. THE OUTLAW OF 
TORN, his new novel, is his sixth book in a row, beginning in 1925, that is a self-contained 
work and not part of either series. 
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THE OUTLAW OF TORN: A REVIEW BY ROBERT O’MALLEY 


We understand Mr. Burroughs, formerly of Chicago, has been living the good life in 
Southern California on his Tarzana Ranch estate which was named for his most popular literary 
creation. With an available supply of stories written and published in magazines during the 
Great War, he has been able to keep up his publishing schedule of two or three titles a year 
without turning out any new Tarzan or Martian novels. 

THE OUTLAW OF TORN is even older than the others. It was written, we are told, in 1911, 
just before Mr. Burroughs wrote his first Tarzan story. Set in England during the Baron’s War 
in the thirteenth century, it is a fast-paced adventure of knights in armor versus the leader of 
a rebel force of outlaws. In typical Burroughs fashion, the rebel leader is not only the greatest 
swordsman in the land but just happens to be the long-lost prince of England, kidnapped 
when he was three. He doesn’t know he is a prince, of course. As Norman of Tom, he lays 
siege to the castles of the barons, for he has been taught to hate the English nobility by the 
demented kidnapper who has raised him while pretending to be his father. But Norman is a 
Robin Hood figure in that he does not exploit the poor, practices fair play and respects 
womanhood. 


As one would expect in a Burroughs novel, there is intrigue, continuous adventure, 
romance and true love, a hero who overcomes all obstacles and a satisfying conclusion in 
which all the intricacies of the plot are tied up. What is missing in this book is the element 
of a fantastic created land with the fully developed civilizations we have come to expect from 
Mr. Burroughs, be it a lost city in Africa, the planet Mars, or a world at the center of the earth. 
The Ivanhoe-type medieval adventure is not his strong suit, and while it is an action-packed 
historical novel it lacks the element at which he is most successful ~ the fentastic land which 
he can almost make the reader believe is real. 

One espetSally interesting aspect of this book, however, is that Norman of Tom is an early 
version of Mr. Burroughs’ most successful creation, Tarzan. The first Tarzan story, TARZAN OF 
THE APES, was begun, we are told, a few months after the completion of THE OUTLAW OF 
TORN. The theme of the Tarzan book is that heredity is stronger than environment; that a 
child raised to manhood isolated from his own land can triumph over the harshest 
environment because of the strength of his noble heritage. The same theme prevails in the 
story of Norman of Tom and the plot development is similar. Tarzan is orphaned as an inlant, 
grows to manhood separated from his own species, is raised by a mother-substitute ape, 
becomes leader of the tribe of apes because of his wits and strength, falls in love with the first 
white woman his own age he meets, woos her, wins her and eventually learns of his noble 
birth, that he is an English lord. Norman of Tom is kidnapped at age three, raised to manhood 
by the kidnapper who acts as a father-substitute, becomes leader of an army of rebels through 
his wits and swordsmanship, falls in love with the first noble woman his own age he meets, 
WOOS her, wins her and eventually learns he is a prince of England, the son of King Henry 


Those who have been wishing for a new Tarzan book from Mr. Burroughs may have it in 
THE OUTLAW OF TORN — Tarzan of the Apes in a suit of armor. 

* * * 


QUOTABLE QUOTES FROM ERB 

"Cowardice is of a surety its own punishment . " (PRINCESS OF MARS) 
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MONKEY-SHINES 


by 

TIPPO TIB 

Nkima the monkey raced through the upper terraces of his primordial jungle at breakneck 
speed, ignoring the birds’ eggs and other succulents along his path which ordinarily would 
have claimed his full attention. Nkima was on a mission. Clutched tightly between his teeth was 
a piece of brightly colored skin which he’d found at the wa/a of the strange Tarmangani killed 
by the desert people. Tarzan had told him to search the wa/a for any clue to the Tarmangani’s 
identity while he went after the desert people to punish them. 

While it was true that Nkima had no clear cut idea of what he was supposed to do, the 
urgency in Tarzan’s voice had fired him to action and he searched the wa/a carefully, turning 
over small boxes, rooting through i>ots and pans, and finally coming across the piece of 
colored skin when he examined the body of the slain Tarmangani. The pouch was attached 
to the dead man’s middle by a bit of brown gut and would not come free when he pulled at 
it. It took Nkima a considerable time to gnaw through the gut and claim his prize. 

When he had finally worked it loose he discovered that the pouch felt heavy ... much too 
heavy to carry back through the jungle to Tarzan, he thought. When he shook it he noticed 
that one end had a tiny hole in it, large enough for him to insert a finger. Then he noticed 
two smaller pieces of gut encircling the hole. He began to gnaw on these smaller pieces but 
it was uninteresting work and he soon became bored with it. Tossing the colored skin pouch 
to the ground, he was about to scamper away in search of other pleasures when he noticed 
a small shiny nut pressing close against the inside of the hole. 

Picking up the skin again, he tossed it a^inst the bole of a tree to see if the nut would 
fall out. It didn’t, but when he picked it up again he saw that the hole was much larger. This 
permitted him to insert a finger from each paw into the hole and pull. Suddenly the hole 
snapped open and a small pile of the shiny nuts tumbled out onto the ground before him. 

Nkima jumped back, scolding, and sat upon his haunches to observe this new 
phenomenon. Cautiously, he circled the little pile of shiny nuts and then, his curiosity aroused, 
he picked one up and bit into it. Ugh! The strange nut refused to crack and nearly broke his 
jaw. He threw it down in disgust. Returning his attention to the colored pouch, he picked it 
up and shook it vigorously until all the shiny nuts lay on the ground. They looked like drops 
of sunlight on the broad Ugambi, and they sparkled with radiant lustre when he tossed them 
into the air. This was great sport! 

With all his might he tossed the shiny nuts by the handfuls into the air. They cascaded 
before his eyes like the great waterfall atop the Ngoro escarpment where he and Tarzan had 
passed so many happy hours, and they splashed to earth in arcs of scintillant splendor. 
Presently there were no more shiny nuts to toss. He soon tired of trying to find them in the 
tall grass where they had fallen and turned once more to the piece of painted skin with the 
severed bit of gut hanging from one end. 

To his delight it was not so heavy now, and he put it in his mouth and leai>ed for the 
nearest tree. Tarzan would be proud of Nkima for bringing him such a treasure. It had many 
colors and curious designs upon it, even though it was slightly damaged with a hole in one 
end. But the gut could be replaced from the tough insides of Horta the boar when Tarzan 
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made his next kill. For now, Nkima was happy and excited as he sped through the dizzying 
heights of his beloved forest giants on the return journey to find Tarzan. 

Suddenly Nkima came to a dead halt. He had reached the spot where he’d last seen Tarzan 
but Usha the wind brought no familiar spoor to his enquiring nostrils. Nkima was hungry. He 
paused to pick an unusually large and inviting berry, but when he attempted to put it into his 
mouth the piece of painted skin got in his way, so he discarded the offending encumbrance. 
The berry was overripe so he threw it away also, and began to forage for others more to his 
liking. In his quest for food the pretty painted pouch was soon forgotten. Where was Tarzan? 
Perhaps he had already punished the desert people and was even now looking for little 
Nkima. Or perhaps Gimla the crocodile had devoured the swarthy villains at the river’s edge 
when they tried to recross to their own country. Nkima hoped so. 

Kudu the sun was now sinking low in the west and little Nkima began to be afraid. Soon 
Numa the lion would be abroad with Sabor, his mate, and other denizens of the nocturnal 
world in search of food. Faintly to his ears came the distant piercing cry of a fierce Mangani 
at his kill. Nkima shuddered. The Mangani were big brothers to the tribe of Manu but he was 
sure they would eat him if they could. Poor Nkima began to whimper to himself, casting 
affri^tened glances to right and left as the shadows lengthened, and hug^ng his trembling 
shoulders with both arms. His misery was complete. 

Then a faint ray of hope began to filter through his misery to the place of understanding. 
Perhaps it had been Tarzan’s voice he’d heard! His waning hopes revived, and in the twinkling 
of an eye he was off again in the direction from which the sound had come. 

Presently he came to a tiny clearing in the forest where he spied his master bending over 
the still quivering carcass of Bara the deer, slicing off generous portions of the hind quarters 
with the hunting knife of his long dead sire. Joyfully Nkima leaped to the familiar bronzed 
shoulder, hurling his jungle billingsgate with impunity and impartiality on all his foes. Had he 
not outwitted Histah the snake today and driven the snarling Sabor from her midday meal? Had 
not Sheeta the panther turned tail and fled at his approach? 

The ape-man paused in his labors and smiled one of his rare smiles. 

"Welcome Nkima, mighty hunter, mighty fighter!" he said. "Did you find anything at the 
wa/a of the Tarmangani today? 

"No," replied the monkey, suddenly engrossed in grooming the tufted hairs that lined his 
little pink belly. "... Nkim^ fr»iinH nrtrkirtn " 





’THE PREZ SEZ" by Bob Hyde 


(Editor’s note: This is a special letter from our honorary Prez of the BURROUGHS 
BIBLIOPHILES, Bob Hyde. He has now been promoted to "Jeddak" status, so we hope you will 
take his words to heart!) 




454 ELAINE DRIVE 
PITTSBURGH, PENNSYLVANIA 


April, 1990 


KAOR! 


Welcome to THE BURROUGHS BIBLIOPHILES if you are a new member, or a heartfelt 
welcome back if you are old members. It’s been a long dry spell since Vem Coriell published 
his last issue of BURROUGHS BULLETIN ... numbers 66/67/68 of the original series. Although 
it was printed in 1977, it was not distributed to members until 1982. That triple-numbered 
issue was a facsimile printing of "The Master Mind of Mars" from AMAZING STORIES ANNUAL 
NO.l (1927), including the Frank R. Paul illustrations. 

Vem fell on harder times than he could handle, and published no more bulletins. 

Now George McWhorter has taken up the standard to lead us into another era of 
BURROUGHS BULLETIN publications wth his "New Series." George, of course, is not new to 
this field. In 1980 he published his ERB issue of LIBRARY REVIEW, and, in 1982, his stunning 
EDGAR RICE BURROUGHS QUARTERLY, and was the able Official Editor of the ERB-APA in 
1988-89. He did an excellent job on all these projects. As you have seen with the fine articles 
he presented in Issue No.l of this "New Series," we can expect g^eat things for years to come. 

I’m glad George has taken up the challenge to start anew. And a challenge it is! It’s no 
easy task to produce a fanzine of this calibre, to say nothing of publishing it for years. But it 
will take more than just George’s efforts: contributors must come through with timely articles 
of interest to all of us. And new members must be convinced that THE BURROUGHS BULLETIN 
and THE GRIDLEY WAVE are worthwhile. 

Also, all of us can help by encouraging our young friends to read a Burroughs novel. 
Without our efforts, Burroughs fandom could die out. 


BOB HYDE, Jeddak 
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LETTERS to the BURROUGHS BULLETIN 


1 was bom in 1910 and have been reading the ERB stories ever 
since I learned how to read. It would be a pity for me to die 
without reading all of Mr. Burroughs’ stories ... such as MARCIA 
OF THE DOORSTEP. I certainly enjoyed the review by Henry H. 
Heins in BB#l. Do you think the BURROUGHS BULLETIN 
could Influence ERB, INC. to publish the story? Could we lake a 
poll of readers and have them write in? 1 wrote to ERB, INC. a few 
years ago to ask if they were ashamed of the unpublished stories. 
I felt they owed it to the fans to publish them. But I guess I came 
on too strong. TTiey never answered my letter. 

William P. Hicks 

Atlanta, Georgia 


In 1958 I worked briefly at Walt Disney Studios and met Walt 
himself. Apart from the Old West and Guns, our discussion was 
about the possibility of doing both the Taran and the Mare 
stories of ERB. He even brought in his brother Roy to discuss the 
possibilities of acquiring the properties, but the stumbling block 
was money. I mentioned his conversation to Hully Burroughs 
several times, and, as I recall, Hully said he wished that Disney 
HAD made the films. I sincerely hope the Disney version of A 
PRINCESS OF MARS actually gels produced, and turns out great! 

Samuel A. Peeples 

Santa Rosa, California 


The interview with Don Kraar and Gray Morrow prompted me to 
write a letter to our local paper supporting the start of the Tarzan 
strip in our area. I hope other readers will do the same. 

We live about 8 miles ftnm the epicenter of the California 
quake, and 4 miles from Los Gatos. I’m sUll trying to figure out 
why our home Is still standing. In the days following the quake, 
with paranoia settling in with every aftershocK I found myself 
daydreaming about the earthquakes in THE ETERNAL LOVER. 
But no one has reported any newly discovered cave or large stone 
spears lying around! 

Chuck Higgins 
San Jose, California 


1 hope you don’t mind my little play on the letters of your name 
by greeting you as "McWhirtle." If you remember, "MeWhirUe" 
was the name of the little anthropologist who shared many 
adventures with Tarzan in the early Dell comics! 

Bob Barrett 
Wichita, Kansas 


I wrote to several of the ERB dealers you listed in BB# 1 and have 
heard from two, and sent orders to both. Not much new on the 
ERB front ... althou^ ECHOES #42 has an article on Tarzan. 
You can order a copy for $3-30 by writing to them at 504 E. 
Morris Street, Seymour, Texas 76380 

Jim Thompson 
Montgomery, Alabama 

(Editor’s note: ECHOES #4 and #14 also had Tarzan articles 
In them, one of them written byjohn Flint Roy and the other by 
Link Hullar). 


The new BB is a good-looking publication. Ifyouwantto make It 
more scholarly, you may have to lean much farther toward 
objectivity than you might want to. The contents still lean toward 
the self-congratulatory tone of fanzines, but I'm not sure that’s 
bad. I admire the enthusiasm of the fans, and Burroughs had lots 
of them. 

Dr. James Gunn 
The University of Kansas 


Surely Vem Coriell would have boasted that this was the best 
issue in the history of the BB publication! I’m sure that all ERB 
enthusiasts are as eager as I am to receive New Series #2. 1 
advertised several times for a copy of Sam Moskowitz’s book 
entitled A MERRITT; REFLECTIONSIN THE MOON POOL (Phila., 
Oswald Train, 1 985) but without success. Do you know where I 
could find a copy? 

P.S. Doesn’t the $40 price for a repro dust jacket smack a bit of 
"rip-ofl?" 

Dr. Bob Griflin 
Kalamazoo, Michigan 

(Editor’s note: One of the contributors of original D/Js for the 
filming project suggested we sell them for $200 apiece ... but I 
declined, knowing that we’d have our hands full selling them at 
cost! GTM) 


Many, many thanks for BB#l. I enjoyed it, particularly the Sam 
Peeples article. I’ve known Sam for a number of years and really 
enjoyed reading his reminiscences. 

Dr. Gene M. Gressley 
Laramie, Wyoming 


I’ve received BB#I and it is a beautiful job. You have worked 
hard and put out a great publication. I'm sure you’ll have no 
trouble attracting top quality contributions. I hope to be a 
contributor eventually, but will not plan to attempt it for awhile, 
since editoring the ERB-APA keeps me hopping. 

John Martin 
Centralia, Washington 
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I love the new series BB. A quality effort! f tried to complete my 
GRIDLEV WAVES in 1983 from Vem. He sent me some, but 
promised others that I never goL 
Joe Wilcoxen 
Lai^o, Florida 

(Editor's note: Any ofVem's subscribers who did NOT get any of 
the fanzines they paid for should contact me with a list of what 
they need. There were quite a few copies left in his estate, and I 
will send them out free of charge for as long as they last. GTM) 


I'm worried about getting a fair shot at some of my wants from 
the Coriell collection. We who live on the West Coast are a day 
late and a dollar short In getting the BBs. On the East Coast, they 
get It much sooner. I’ve missed out on a lot of things by answering 
ads in NEWS DATELINE and TARZINE. Have you ever thought 
of accepting bids for the first month, and then offering what's left 
at a set price? 

James A. Bergen 

Canby, Oregon 

(Editor’s rtote: Many have written with similar suggestions, and 
there's no ready answer. A telephone auction would result In the 
best items being sold to those with the most money. I promised 
Ear! Coriell that I would try to see that everybody got something 
that he could afford. It may not be realistic, but I ’ll give it my best 
shot Fortunately, there are dups in the collection. But for things 
which exist In one copy (such as typescripts], maybe we can 
reproduce them and sell the copies at cost Naturally, we couldn’t 
do this with color posters or manutictured toys and games. But 
a fair system will worked out Bear with me! GIM) 


BB is great llte Schoonover painting on the cover is an excellent 
choice. The reproduction on the first edition of PRINCESS 
certainly loses a lot of detail; you can't see the two 'Tharks in the 
doorway. Ken Webber's interview with Don and Gray was all I 
expected it to be, very informative ... it really made the issue. It 
was good to see your tribute to Vem, and he would have been 
proud of your resurrection of his magazine. I have a love-hate 
relationship with your magazine thou^ The appearance and feel 
of it is great, but the glare sure makes hard reading. The back 
cover looks like Hully caught the old man )ust about to nod off. 

D. Peter Ogden 

Tampa, Florida 


The front cover of BB# 1 is very nice, though I wondered what Mr. 
Schoonover was thinking when he added the painting on the back 
wall. It looks more like something you would find in an art 
museum on Earth from an exhibit of the 18th century. Then 
again, I suppose ERB was confident of his skill, so perhaps I’ll 
just retire as an art critic. 

A1 Gross 

Baltimore, Maryland 


That painting on the wall sure doesn't look very Barsoomian, but 
this is indeed consistent withjohn Carter’s observation on page 
47 of A PRINCESS OF MARS that the landscape murals looked 
earthly. And I had often wondered if the figure standing in the 
doorway was indeed Tars Tarkas, but it was so vague and 
indistinct in the B&W plate in the book that It was hard to tell. 
Now, in Schoonover's origirtal coloring, it is indeed a green Tharkl 
Perhaps you overlooked the fact that most fans had not seen It at 
all since this Schoonover plate appeared in the first edition only, 
and none of the reprints. 

Henry H. Heins 

Albany, New York 


I enjoyed all the articles, especially the Morrow/lfraar Interview. 
I’ve been a Morrow ian for frfteen years. I’d love to see a graphic 
Tarzan novel. I'd also love to see the comic strips to date 
collected, aixl have written to Rick Norwood at COMICS REVUE 
about it The expanded review of MARCIA OF THE DOORSTEP 
renewed my frustration at not being able to read It To whom 
should we write? The BB? ERB, INC.? Danton? I wish I were rich 
so I could offer to pay them to print a limited edition. 

Ward Omdoff 

Jupiter, Florida 


I don’t see how you do it with all you have to take care of, but 
thanks for a great looking issue, of excellent quality, production, 
size, readability and repros! Have a great good year! 

Bume Hogarth 
Los Angeles, California 


Thanks so much for that first issue of BB ... or should I call it 
“rHESON OF ERB QUARTERLy?Everything about it was great but 
the article I most enjoyed was Henry H. Helns’s review of 
MARCIA OF THE DOORSTEP. Why this novel has not been 
published is beyond my understanding. I hope that someday ERB, 
INC. will let this long suppressed novel be published. 

Bill Sheyon 
Woodside, New York 


Those of us fortunate enough to have been bom early enough to 
enjoy ERB's tales of adventure during his greatest years of 
popularity share a communality. That prepubescent addiction to 
books (frowned upon by teachers and children's librarians) 
allowed us to come to adulthood trailing, if not "clouds of glory," 
at least wisps of innocence left from a time when boys could 
gather on somebody's front porch on a warm summer evening to 
speculate what we would do if we found the treasure vaults of 
Opar, or on how it might feel to leap high walls in the reduced 
gravity of Barsoom to rescue a princess of Helium from the 
clutches of a giant Thark warrior while the two moons of Mars 
raced overhead. (You don’t get that kind of action from Henry 
James and his tikl). 

William D. Joyce 

Worcester, Massachussets 
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A great job on the new BB! That photo ofVem, ERB, Barker and 
Mike Pierce was really something very sad. I’d seen it before, but 
now that they are all gone, it really hits home ... what life is all 
abouL 

Claude Held 
Buffalo, New York 


Schoonover’s cover art was a fine choice for the new BB ... 
abstract enough to make the ol’ cerebrum thrust forward the 
imagination toggle, yet solid enough to hint at a highly ornamental 
age which had been overwhelmed by a violent foreipi culture. If 
I had a coffee table, I’d be tempted to place the BB there ... great 
conversation piece! 

"The Sunday TARZAN Strip" was great Like 1 told Mr. Kraar 
and Mr. Morrow in a letter mailed off today, 1 didn’t know that the 
TARZAN strip was still being developed and cirailated. I’d not 
seen it since the mid-70s iri a Birmingham paper. Naturally I’d 
assumed that the strip writers had died and no one had taken 
their places. Don’t know how much good it’ll do, but I’m going to 
take their advice and recommend the strip to the local 
newspaper. 

Alanjohns 

Fort Smith, Arkansas 


Congratulations on the first Issue of the new BB. I expected a 
quality publication and was not disappointed. It included some of 
the most famous names in ERB fandom, plus Chand Kabi, 
Septimus Favonius and Carson Napier! You certainly assembled 
a talented group of contributors. The article on the creative team 
behind the TARZAN comic strip was very good and deserved the 
space. I’m already anxious to see the next issue; I think Vem 
would have been proud of the new BULLETIN. 

Bill Waters 

Springfield, Illinois 


I enjoyed the new BB very much, especially the Gray Morrow/Don 
&aar interview. I hope ^re will be more Interest in promoting 
the Taran strip now. Would you print the address of United 
Features Syndicate in the next issue? Thanks. 

Ray Reistoffer 
Marcus, Iowa 

(Editor’s note: The address of UFSis the same as "United Media" 
published on page 6 of BB# 1 ; 200 Park Avenue, NYC ] 01 66 . We 
hope you will "make some noise" by writing them! GTM) 


I sent you some plain typeset pages and you sent back an 
illustrated masterpiece! You’ve outdone yourself! I’m not sure 
what else to say. I’m impressed. I had no idea it would look so 
good. I’m ready to start on #2 whenever you are! I really love 
that photograph of ERB on the back cover [but] I wouldn’t cut up 
a BB for anything! 

Dr. Robert Zeuschner 

Sierra Madre, California 

(Editor’s note: Bob Zeuschner formats the BB on his computer 
and laser printer from the notes I send him. He was so impressed 
with the results he refused to accept an honorary subscription 
and sent in a check! If you edit an ERB fanzine, my advice is to 
find a fan to do the format! GTM) 


The first issue of the new BB was a very nice job! You might be 
interested to know that I’ve made plans to go to East Africa this 
coming summer. Gould it be that Tarzan is responsible for my 
longstanding desire to go to Africa? Well ... yes! There are other 
reasons, since I’m a biologist/ecologist, but the seed was planted 
when 1 first read the Tarzan novels more than thirty years ago. 
I'm taking my wife an daughter with me. 

Dr. Steven L. Stephenson 

Fairmont, West Virginia 


I enthusiastically accept your offer to organize a panel discussion 
at the 1 990 dum-dum. Ihe Monday after Labor Day is a national 
holiday, so I won’t need to be back to work until Tuesday 
morning. I would still like your opinion of who might be invited to 
be on the panel. Right now I'm thinking of a three-person panel 
with myself as moderator. 

Alan Hanson 
Spokane, Washington 



EDITOR’S NOTE: 

Danton Burroughs sent in the following letter from Neal Adams, one of the great Tarzan artists In the Ballantine stable. He was so 
steamed up after seeing "Tarzan in Manhattan" that his letter sizzles with indignation! In fact, he was in such high dudgeon that he forgot how 
to spell or punctuate! Three cheers for Neal! 


62 WEST 45TH STREET • NEW YORK, N.Y. 10036 • <212) 8694170 

FAX 11^212) 7646814 


O 


April 17. 1989 


Mr. Danton Burrows 

C/O Edgar Rice Burrows, Inc. 

•P.O. Box 277 
Tarzana, CA 91356 

Dear Mr. Burrows, 

Why did a Tarzan project like "Tarzan in Manhattan" get made. Why did you allow it. 

What was wrong with it? Only everything! Writers. ..that were never in New York! "Hombre"...? 

Fat ugly little Mexicans playing tough Puertorlcan gang members with. .."Hearts Of Gold"? A 
villain who isn't committing a crime nor is he guilty nor should he be arrested at the end of 
the show. For what? What did he do? In fact Tarzan and Jane enter the bad guys property, 
and murdered people for no reason. Nothing was going on. 

Look. ..You have an athletic and seemingly powerful hero.. .and you have an equally athletic 
villain. Where were the fights... the stuntmen? This could have been end to end action. And 
when finally the hero get his hands on the bad guy, a wire picks him up. Look, the worst wrestling 
matches can do this effectively! 

And who wrote this? Cliche writers from junior high school. Isn't there money for writing. 
Any comic book writer could have written a better script. And if a writer couldn't be found 
what about a storyboard man to layout a decent Continuity? Something, for heavens sake to 
help this license, this Tarzan, this L^end. Why was be looking worried all the time?. ...oh. ..Tony 
(Chiquita) Curtis? Isn't there "Real" dialogue to give this Legend to speak. 


Sine — 



Neal Adams 


CC: Brandon Tartikoff 


dm/16 



INVITATION 


WHAT ; DUM-DUM 1990 

WHEN ; August 30-September 2 (Thursday through Sunday) 

WHERE : THE GALT HOUSE HOTEL, Louisville, Kentucky 

WHO’S INVITED : All ERB bulls, shes, balus, kin and friends 

WHAT’S HAPPENING : HUCKSTER ROOMS (at Galt House) 

ERB TESTIMONIAL BANQUET (Galt House, Sept. 1) 

GUIDED TOURS OF ERB MEMORIAL COLLECTION (at Univj of Louisville) 
TARZAN FILM FESTIVAL (at the University of Louisville) 

ERB SYMPOSIUM (at Galt House) 

SIGHTSEEING TOURS (from Galt House) 

HOW MUCH : $25 REGISTRATION FEE for gift pack & banquet (payable to "Burroughs 
Bibliophiles", c/o George McWhorter, U of L Library, Louisville, Ky. 40292) 

$63 HOTEL REGISTRATION FEE for all single and double rooms (triple, quad 
& parlor suites also available. Hotel Registration form enclosed in BB#2) 

HOW TO GET THERE : AIRLINES: United, Delta, US Air, Eastern, Conair, TWA, AIR TORONTO, 
Northwest & others. 

Over 200 flights daily. (Limo service from airport to hotel is $4.50 per 
person.) 

HOW TO GET THERE : DRIVING: Interstates 64, 65 & 71 intersect at downtown Louisville on 
THIRD and MAIN STREETS, just three blocks from GALT HOUSE. (Look 
for the Galt House Tower overlooking the Ohio River at 6lh & Main.) 

THINGS TO DO : STEAMBOAT RIDES, ANTIQUE & GIFT SHOPPING, ART GALLERIES, 
ACTOR’S THEATRE. BROADWAY SHOWS, MUSEUMS OF SCIENCE & 
HISTORY, RESTAURANTS, etc. 

WHEN TO REGISTER : NOW! Mumga and the other senior shes are waiting to beat the drum 
for this moonlight extravaganza! (Meanwhile, read a Burroughs book 
& convert at least one new ERB fan!) 
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FOR SALE 


LOIS & SAM RUBIN 

9104 Shelter Cove 

Las Vegas, Nevada 89117 

They did not send in a list, but wrote: "we are 

planning to dispose of our ERB collection and 
would like to hear from you." 

BARRY R LEVIN 

SCIENCE FICTION & FANTASY LITERATURE 

726 Santa Monica Blvd., Suite 201 

Santa Monica, CA 90401 

Mr. Levin is a subscriber with a long history of 
honorable dealings in ERB items. Phone: (213) 
458-6111 


BOB HAVEY Phone: (207) 422-3083 

P.O. Box 183 
W. Sullivan, Maine 04689 


PULPS: ARGOSY issues of LOST ON VENUS, SYNTHETIC MEN OF MARS, RED STAR OF TARZAN, 


SEVEN WORLDS TO CONQUOR J12 each 

RED BOOK (May 1919) with "Golden Locket" (TU) 835 


G&Ds with nice D/J-. AT THE EARTH’S CORE, INVINCIBLE, LORD OF JUNGLE . . |25 each 

PHOTOPLAY G&D OF GOLDEN LION in D(J S75 

MACAULAY: GIRL FROM HOLLYWOOD (good copy, no D/J) $10 


"I may have a few other things soon. Please add shipping costs." 


MORRIS JACOBS 
264 National Boulevard 
Long Beach, NY 11561 

All are in good-to-fine condition in D/): 


"Here [on the next page] is my list of ERB first 
editions in D/J. I prefer to trade for other ERB 
firsts in D/J\ H. Rider Haggard firsts (with DfJ if 
issued in D/J); or Arkham House firsts in D/J." 
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Edgar Rice Burroughs Firsts in Dust Jackets from Morris Jacobs (p. 29) 


Apache Devil F/F 

Back To the Stone Age NF/F 

Beyond Thirty & Man-Eater F/F 

Deputy Sheriff Comanche Cty F/F 

Escape Venus (Smoke Damgd) VG/VG 

1 Am Barbarian F/F 

Land of Terror VG/NF 

Lad & the Lion G-VG/F 

Liana of Gathol F/F 

Lost on Venus VG/F 


Pirates of Venus VG/F 
Savage Pellucidar F/F 
Synthetic Men of Mars VC/F 
Tales of 3 Planets F/F 
Tarzan & Castaways F/F 
Taran & Forbidden City VG/F 
Tarzan & Foreign Legion F/F 
Tatzan the Invincible VC/F 
Tarzan & Leopard Men VGAG 
Tarzan & Lion Man NF/F 


Tarzan Lord ofjungle FAG 
Tarzan & Lost Empire FAG 
Tarzan & Madman F/F 
Tarzan’s Quest NF/NF 
Tarzan Triumphant VG/F 
War Chief FAG 

ERB Library of Illustration, 3 volumes. 
Each V Sgd by Publ. Ltd. 1/2,000. 
Unique. New as Issued Folio SC 


William Massey 

5019Calle Sonia 

Santa Barbara, CA 93111 

(805) 967-7335 Thurs - Mon p.m. (Home) 

(805) 687-51 12 Tues - Sat. days (Business) 

TARZAN SERIES: 

Tarzan of the Apes: Burt; no d/] $35 
Return of Tarzan: G&D 1940s wd/^ $35 
Beasts ofTarzan: Burt; no d/^ $35 
SonofTarzan:Burt;nod/J $25 
Tarzan & Jewels Opar: McClurg, no d/) 

$125 

Jungle Tales: G&D, undated 30s, no d/^ 
fl5 

Tarzan the Untamed: McClurg, no 6 /\ 

$125 

Tarzan the Terrible: G&D, undated 30s, 
nod/j $25 

VENUS SERIES: 

Pirates of Venus; ERB 1st w/dj $350 
Lost on Venus: ERB Islw/dj $275 

PELLUCIDARSERIF.S: 

At Earth's Core: G&D Undated 30s, no 
M J50 

Pellucidar McClurg, no d/J $150 
Tanar of Pellucidar; Metropolitan, no 
d/^$I 00 

MARTIAN SERIES: 

Princess of Mars: G&D undated 30s no 
d/)$50 

Gods ofMars: McClurg rto d/j $100 
Warlord ofMars; McClurg no d/^ $100 


NON SERIES BOOKS: 

Jungle Girl: ERB, Isi, rebound spinedib. 
copy, nod/J $25 


Tarzan & Golden Lion: G&D undated 
30s, nod/) $45 

Tarzan Lord ofjungle: McClurg, no d/) 
$125 

Tarzan & Lost Empire: Metropolitan, no 
(LI $150 

Tarzan At Earth’s Core: Metropolitan, 
no <14 $150 

Tarzan Invincible; ERB 1948 wd/) $35 
Tarzan Triumphant: ERB 1948 w d/) 
$35 


Carson of Venus ERB: '48 w/dj $75 
ERB 1st d/) $50 


Back To Bie Stone Age: ERB 1st w/dj 
PRESENTATION COPY BY JOHN 
COLEMAN BURROUGHS $325 


Ihuvia, Maid of Mars; ERB 1948 w/dj 
$35 

Master Mind of Mars; McClurg, no d/) 
$150 

Fighting Man of Mars: Metropolitan no 
d4$100 

The Mucker: G&D, undated 30s, no d/) 
$25 

Monster Men: G&D 1930, no d^ $25 


Tarzan City of Gold: ERB '48 w d/) $35 
Tarzan & Lion Man: ERB 1948 w/dj 
$35 

Tarzan’s Quest: ERB 1st nod/) $100 
Tarzan & Forbidden City: ERB '48 w/dj 
$35 

Tarzan Magnificent: ERB '48 w/dj $35 
Tarzan & Tarzan Twins; Canaveral w/dj 
$50 

Tarzan Madman: Canaveral w/dj $50 


Escape on Venus: ERB Istw/dj $135 


Land of Terror: Canaveral w/dj $35 
Savage Pellucidar; Canaversal w/dj $50 


Swords ofMars: ERB 1st no d4 $125 
Synthetic Men ofMars: ERB 1948 nod4 
$35 

Liana of Gathol; ERB 1st w/dj $50 


Moon Men; Canaveral w/dj, $35 
I Am A Barbarian: ERB Isi, w/dj $50 


Please add $1.50per book for postage. Cashier’s checks, money orders ... bookssentsameor next day UPS. 
PERSONAL CHECKS ... books sent when check clears bank... UPS also. 
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